LAST OF THE MOHICANS – JAMES FENNIMORE COOPER: Notes
Context

James Fennimore Cooper was one of the first popular American novelists. Born in September 1789 in Burlington, New Jersey, Cooper grew up in Cooperstown, New York, a frontier settlement that he later dramatized in his novels. Cooper had a rambling and unpredictable early life. He attended Yale when he was only thirteen but was expelled for instigating a practical joke. His father forced him to join the Navy. Cooper began writing almost by accident. When reading a popular English novel aloud to his wife one day, Cooper suddenly tossed the book aside and said, “I could write you a better book myself!” He lived up to his claim by writing Precaution in 1820 and The Spy, his first popular success, the following year. For the rest of his life, Cooper attracted a massive readership on both sides of the Atlantic, a following rivaled in size only by that of Sir Walter Scott. When he died in 1851, Cooper was one of the most famous writers in the world.

After achieving success as a novelist, Cooper spent seven years living in Europe, during which time he wrote many of his most memorable stories. Cooper drew on his memories of his childhood on the American frontier, writing high-spirited, often sentimental adventure stories. These frontier romances feature his best-known character, the woodsman Natty Bumppo, also known as “Hawkeye” or “Leatherstocking.” This heroic scout was featured in five novels, known collectively as the Leatherstocking Tales: The Pioneers, The Prairie, The Pathfinder, The Deerslayer, and, most famously, The Last of the Mohicans.

Written in 1826, The Last of the Mohicans takes place in 1757 during the French and Indian War, when France and England battled for control of the American and Canadian colonies. During this war, the French often allied themselves with Native American tribes in order to gain an advantage over the English, with unpredictable and often tragic results. Descriptions of certain incidents in the novel, such as the massacre of the English soldiers by Huron Indians, embellish accounts of real historical events. Additionally, certain characters in the novel, General Montcalm in particular, are based on real individuals. Creating historically inspired stories was common in nineteenth-century adventure tales. In writing The Last of the Mohicans, Cooper followed the example of his contemporaries Sir Walter Scott and the French writer Alexandre Dumas, whose novel The Three Musketeers takes even greater liberties with historical events and characters than The Last of the Mohicans.

Since his death, Cooper’s reputation has fluctuated wildly. Victor Hugo and D. H. Lawrence admired him, but Mark Twain considered him a national embarrassment. Twain wrote harsh, humorous criticism of Cooper’s stylistic excesses, inaccuracies, and sentimental scenes. Even The Last of the Mohicans, widely considered Cooper’s best work, is an implausible story narrated in a fashion that can seem overwrought to modern readers. Cooper’s work remains important for its portrait of frontier life and its exploration of the traumatic encounters between races and cultures poised on opposite sides of a shrinking frontier.
Key Facts

full title  · The Last of the Mohicans
author  · James Fenimore Cooper

type of work  · Novel

genre  · Sentimental novel, adventure novel, frontier romance

language  · English

time and place written  · 1826, Europe

date of first publication  · 1826
publisher  · Carey & Lea of Philadelphia

narrator  · Anonymous 

point of view · Third person. The narrator follows the actions of several characters at once, especially during combat scenes. He describes characters objectively but periodically makes reference to his own writing.

tone  · Ornate, solemn, sentimental, occasionally poetic

tense  · Past

setting (time)  · Several days from late July to mid-August 1757, during the French and Indian War

setting (place)  · The American wilderness frontier in what will become New York State .

protagonist  · Hawkeye

major conflict  · The English battle the French and their Indian allies; Uncas helps his English friends resist Magua and the Hurons.

rising action  · Magua captures Cora and Alice, beginning a series of adventures for the English characters, who try to rescue the women.

climax  · Uncas triumphs over Magua in the Delaware council of Tamenund in Chapter XXX.

falling action  · Magua dies; Cora and Uncas are torn apart.

themes  · The consequences of interracial love and friendship; literal and metaphorical nature; the role of religion in the wilderness; the changing idea of family

motifs  · Hybridity; disguise; inheritance

symbols  · Hawkeye; “the last of the Mohicans”

foreshadowing  · Cora’s unexpected attraction to Magua in Chapter I; Magua’s deceit in Chapter I; Chingachgook’s reference to Uncas as the “last of the Mohicans” in Chapter II.

Plot Overview

It is the late 1750s, and the French and Indian War grips the wild forest frontier of western New York. The French army is attacking Fort William Henry, a British outpost commanded by Colonel Munro. Munro’s daughters Alice and Cora set out from Fort Edward to visit their father, escorted through the dangerous forest by Major Duncan Heyward and guided by an Indian named Magua. Soon they are joined by David Gamut, a singing master and religious follower of Calvinism. Traveling cautiously, the group encounters the white scout Natty Bumppo, who goes by the name Hawkeye, and his two Indian companions, Chingachgook and Uncas, Chingachgook’s son, the only surviving members of the once great Mohican tribe. Hawkeye says that Magua, a Huron, has betrayed the group by leading them in the wrong direction. The Mohicans attempt to capture the traitorous Huron, but he escapes.

Hawkeye and the Mohicans lead the group to safety in a cave near a waterfall, but Huron allies of Magua attack early the next morning. Hawkeye and the Mohicans escape down the river, but Hurons capture Alice, Cora, Heyward, and Gamut. Magua celebrates the kidnapping. When Heyward tries to convert Magua to the English side, the Huron reveals that he seeks revenge on Munro for past humiliation and proposes to free Alice if Cora will marry him. Cora has romantic feelings for Uncas, however, and angrily refuses Magua. Suddenly Hawkeye and the Mohicans burst onto the scene, rescuing the captives and killing every Huron but Magua, who escapes. After a harrowing journey impeded by Indian attacks, the group reaches Fort William Henry, the English stronghold. They sneak through the French army besieging the fort, and, once inside, Cora and Alice reunite with their father.

A few days later, the English forces call for a truce. Munro learns that he will receive no reinforcements for the fort and will have to surrender. He reveals to Heyward that Cora’s mother was part “Negro,” which explains her dark complexion and raven hair. Munro accuses Heyward of racism because he prefers to marry blonde Alice over dark Cora, but Heyward denies the charge. During the withdrawal of the English troops from Fort William Henry, the Indian allies of the French indulge their bloodlust and prey upon the vulnerable retreating soldiers. In the chaos of slaughter, Magua manages to recapture Cora, Alice, and Gamut and to escape with them into the forest.

Three days later, Heyward, Hawkeye, Munro, and the Mohicans discover Magua’s trail and begin to pursue the villain. Gamut reappears and explains that Magua has separated his captives, confining Alice to a Huron camp and sending Cora to a Delaware camp. Using deception and a variety of disguises, the group manages to rescue Alice from the Hurons, at which point Heyward confesses his romantic interest in her. At the Delaware village, Magua convinces the tribe that Hawkeye and his companions are their racist enemies. Uncas reveals his exalted heritage to the Delaware sage Tamenund and then demands the release of all his friends but Cora, who he admits belongs to Magua. Magua departs with Cora. A chase and a battle ensue. Magua and his Hurons suffer painful defeat, but a rogue Huron kills Cora. Uncas begins to attack the Huron who killed Cora, but Magua stabs Uncas in the back. Magua tries to leap across a great divide, but he falls short and must cling to a shrub to avoid tumbling off and dying. Hawkeye shoots him, and Magua at last plummets to his death.

Cora and Uncas receive proper burials the next morning amid ritual chants performed by the Delawares. Chingachgook mourns the loss of his son, while Tamenund sorrowfully declares that he has lived to see the last warrior of the noble race of the Mohicans.

Character List

Hawkeye - The novel’s frontier hero, he is a woodsman, hunter, and scout. Hawkeye is the hero’s adopted name; his real name is Natty Bumppo. A famous marksman, Hawkeye carries a rifle named Killdeer and has earned the frontier nickname La Longue Carabine, or The Long Rifle. Hawkeye moves more comfortably in the forest than in civilization. His closest bonds are with Indians, particularly Chingachgook and Uncas, but he frequently asserts that he has no Indian blood. As a cultural hybrid—a character who mixes elements of different cultures—Hawkeye provides a link between Indians and whites.

Magua -  The novel’s villain, he is a cunning Huron nicknamed Le Renard Subtil, or the Subtle Fox. Once a chief among his people, Magua was driven from his tribe for drunkenness. Because the English Colonel Munro enforced this humiliating punishment, Magua possesses a burning desire for retaliation against him.

Major Duncan Heyward -  A young American colonist from the South who has risen to the rank of major in the English army. Courageous, well-meaning, and noble, Heyward often finds himself out of place in the forest, thwarted by his lack of knowledge about the frontier and Indian relations. Heyward’s unfamiliarity with the land sometimes creates problems for Hawkeye, the dexterous woodsman and leader.

Uncas -  Chingachgook’s son, he is the youngest and last member of the Indian tribe known as the Mohicans. A noble, proud, self-possessed young man, Uncas falls in love with Cora Munro and suffers tragic consequences for desiring a forbidden interracial coupling. Noble Uncas thwarts the evil Magua’s desire to marry Cora. Uncas also functions as Hawkeye’s surrogate son, learning about leadership from Hawkeye.

Chingachgook -  Uncas’s father, he is one of the two surviving members of the Mohican tribe. An old friend of Hawkeye, Chingachgook is also known as Le Gros Serpent—The Great Snake—because of his crafty intelligence.

David Gamut -  A young Calvinist attempting to carry Christianity to the frontier through the power of his song. Ridiculously out of place in the wilderness, Gamut is the subject of Hawkeye’s frequent mockery. Gamut matures into Hawkeye’s helpful ally, frequently supplying him with important information.

Cora Munro -  Colonel Munro’s eldest daughter, a solemn girl with a noble bearing. Cora’s dark complexion derives from her mother’s “Negro” background. Cora attracts the love of the Mohican warrior Uncas and seems to return his feelings cautiously. She suffers the tragic fate of the sentimental heroine.

Alice Munro -  Colonel Munro’s younger daughter by his Scottish second wife, and Cora’s half-sister. Girlish and young, she tends to faint at stressful moments. Alice and Heyward love each other. Alice’s blonde hair, fair skin, and weakness make her a conventional counterpart to the racially mixed and fiery Cora.

Colonel Munro -  The commander of the British forces at Fort William Henry and father of Cora and Alice. As a young man, Munro traveled to the West Indies, where he married a woman of “Negro” descent, Cora’s mother. When Munro’s first wife died, he returned to Scotland and married his childhood sweetheart, who later gave birth to Alice. Although Munro is a massive, powerful man, circumstances in the war eventually leave him withdrawn and ineffectual.

General Montcalm -  Marquis Louis Joseph de Saint-Veran, known as Montcalm, is the commander of the French forces fighting against England during the French and Indian War. He enlists the aid and knowledge of Indian tribes to help his French forces navigate the unfamiliar forest combat setting. After capturing Fort William Henry, though, he is powerless to prevent the Indian massacre of the English troops.

Tamenund -  An ancient, wise, and revered Delaware Indian sage who has outlived three generations of warriors. 

General Webb - The commander of the British forces at Fort Edward.

Summary: Chapter I 

The novel takes place during the third year of the French and Indian War. The narrator explains that the land itself, populated by hostile Indian tribes, is as dangerous as the war. The armies do not want to battle, and the unpredictability of the terrain unnerves them. The French general Montcalm has allied himself with several of the Indian tribes native to America and is moving a large army south in an attempt to take Fort William Henry from the British. Magua, an Indian scout, intercepts the information about the impending attack on the fort and relays it to the British General Webb, to whom he is loyal. Webb decides to send reinforcements to Fort William Henry to help Colonel Munro, who commands the fort. Shortly after the reinforcements leave for Fort William Henry, Webb dispatches the young Major Heyward to accompany Alice and Cora Munro, the colonel’s daughters, who insist upon visiting their father. As they leave, an Indian runner dashes by them. Alice watches him with mixed admiration and repulsion.

Summary: Chapter II 

The Indian runner, whose name is Magua, agrees to guide Heyward and the young women to Fort William Henry by means of a shortcut known only to the Indians. Soon after they leave Fort Edward, they meet a stranger. We later learn his name is David Gamut. Gamut is a psalmodist, a man who worships by singing Old Testament psalms. The mincing and dainty Gamut is out of place in the menacing forest. He left Fort Edward and lost his way. He announces his intention to join the group. Annoyed at Gamut’s presumption, Heyward nevertheless shows interest in Gamut’s claim to be an instructor, and asks Gamut if he is a mathematician or a scientist. Gamut replies humbly that he knows only the limited insights of psalmody, the then-popular practice of setting biblical teachings to music. 

Cora is amused by the stranger. Gamut joins their party and sings a religious song native to New England. He behaves seriously and venerably, as though delivering a sermon, and accompanies his psalmody with dramatic hand gestures. Magua eventually interrupts this performance, muttering a few words to Heyward, who translates his words to the others: they must be silent since hostile Indian tribes fill the forest.

Major Heyward quickly and confidently scans the forest, pleased that he sees no sign of Indians. His unfamiliarity with the forest makes him unable to see what the trees hide, and he does not notice a wild-eyed Indian peering out at them through the branches.

Summary: Chapter III 

The narrator shifts the focus of attention from Magua and his party to another group of people in another part of the forest, a few miles west by the river. We meet the remaining primary characters: Hawkeye, a white hunter, and Chingachgook, his Mohican ally. Though both men are hunters, they dress differently. Hawkeye wears a hunting shirt, a skin cap, and buckskin leggings; he carries a knife, a pouch, and a horn. Chingachgook is almost naked and covered in war-paint. Both men carry weapons. Hawkeye carries a long rifle, and Chingachgook carries a short rifle and a tomahawk. They discuss the historical developments that have caused them to both inhabit the same forest. Hawkeye proclaims his inheritance of a genuine and enduring whiteness, and Chingachgook laments the demise of his tribe of Mohicans. Of the Mohican tribe, only Chingachgook and his son remain. At this mention of the diminishing tribe, Chingachgook’s son Uncas appears and reports that he has been trailing the Maquas, the Iroquois enemies of the Mohicans. When the antlers of a deer appear in the distance, Hawkeye wants to shoot the animal, but then realizes that the noise of the rifle will draw the attention of the enemy. In the place of the long rifle, Uncas uses an arrow to kill the deer. Shortly thereafter, Chingachgook detects the sound of horses approaching.

Summary: Chapter IV 

Heyward and his party encounter Hawkeye. When Hawkeye questions the group, Heyward and Gamut explain that their guide, Magua, has led them away from their desired destination. Hawkeye finds this explanation suspicious, because he does not believe that an Indian could be lost in the forest that is his home. He thinks his suspicions are justified when he learns that Magua is a Huron. Hawkeye describes the Huron tribe as untrustworthy, unlike the Mohican or Delaware tribes. After learning that Heyward is the major of the 60th regiment of the king at Fort William Henry, Hawkeye considers punishing Magua for treachery. Though Hawkeye considers shooting Magua on the spot, so that the traitor will not accompany the party to Fort William Henry, Heyward opposes that violence. Instead of shooting Magua, Heyward approaches him while Chingachgook and Uncas surround him. So that Magua will not suspect the plot to capture him, Heyward engages Magua in conversation. As they talk, Magua discloses the name he prefers: Le Renard Subtil (The Subtle Fox). Magua feels suspicious of Heyward, but eventually he warms to him and agrees to sit and eat. Sounds in the forest make Magua agitated, and Heyward dismounts and makes a move to capture the guide. Magua cries out and darts away from Heyward just as Chingachgook and Uncas emerge from the thickets and give chase. Hawkeye, meanwhile, fires his rife toward the escaping Huron.

Summary: Chapter V 

Magua escapes from Heyward and Hawkeye, but Hawkeye finds blood on a sumac leaf and realizes that his rifle shot has wounded the fleeing Indian. Heyward wants to chase Magua, but Hawkeye resists, upset that he has fired his rifle and perhaps incited the unseen enemy. Moreover, the others are anxious to reach a safe place as night approaches. Uncas suggests that they retreat to the Mohicans’ secret hideout in the forest. Once Heyward promises not to reveal this location to his English troops, they proceed there. The noise their horses make poses a danger in the forest. When Gamut’s colt makes too much noise, the Mohicans kill it and dispose of the body in the river. Gamut shows great remorse at this violence, and Hawkeye respects his sorrow. They hide the remaining horses and travel upstream toward a waterfall, pushing the young women in a canoe. When they reach the falls, Hawkeye reflects that the horses seemed nervous, as though they could smell wolves in the night. This suggests that Indians might be near, since wolves appear to feed on deer killed by Indians. Gamut sings a sad song in memory of his colt, and the two Mohicans and Hawkeye vanish, as though disappearing into a rock
Summary: Chapter VI 

Those left behind soon see that the Mohicans have entered their secret hideout, a cavern in the falls concealed by a blanket. Hawkeye lights a pine bough, and the light reveals the hideout to be an island of rock amid the streaming falls. The group eats a meal of venison. Uncas serves the two Munro sisters, showing more interest in Cora than in Alice. Hawkeye continues to worry about Gamut’s mourning and produces a keg to cheer him. The group again inquires about Gamut’s curious profession. Gamut and the women sing a religious song that affects Hawkeye powerfully. He nostalgically recalls his childhood in populated settlements. Amid this sentiment and calm reflection, a strange cry pierces the night. Uncas slips outside to investigate, but he sees nothing that could have produced the haunting sound. Heyward, Cora, and Alice withdraw into an inner cave for protection during sleep. Suddenly, the strange sound recurs. For the first time, Cora laments the decision to join her father at his fort. Hawkeye comes back from investigating the noise, and the others can see mystification on his face. 

Summary: Chapter VII 

Hawkeye believes the group has heard cries of warning, and the party hurries out of the cave. As Heyward describes the loveliness of the natural landscape, another shrieking cry pierces the calm. Heyward then realizes that the cry is the sound of a horse screaming in fear, perhaps because wolves have approached it. The howl of a nearby wolf proves Heyward right. The group hears the wolves recede into the forest as if scared off, which makes Hawkeye think that Indian enemies are nearby. Obeying Hawkeye’s confident instructions, the group hides in the deep moon shadows, and all but Hawkeye and the Mohicans soon fall asleep.

Summary: Chapter VIII

Just before dawn, the Iroquois attack with rifles and wound Gamut. Chingachgook returns fire. Heyward takes Cora, Alice, and Gamut to the protection of the outer cave. Hawkeye fights valiantly throughout the day. He believes their only hope is to defend the rock until Munro sends reinforcements. Dawn approaches, and a long, quiet watch begins. Hawkeye and Heyward hide in the thickets to monitor the enemy. Hawkeye detects four Indians swimming dangerously close to the rock. Hawkeye calls to Uncas for assistance, and another battle begins. When an Indian wounds Heyward slightly, firing down from an oak tree, Hawkeye retaliates with his rifle, which he calls Killdeer. However, the shot only wounds the Indian. 

Hawkeye’s first impulse is to show no mercy, but he uses his last bullet and gunpowder to kill the Indian and end his suffering. Uncas looks for more ammunition but discovers it has been stolen by the Iroquois. Outnumbered and outgunned, the group feels defeated until Cora suggests a plan. She proposes that the men escape down the river. The Indians will not kill the women, and the men can rescue them later. Chingachgook slips into the river and swims away, followed immediately by Hawkeye, who must leave behind his rifle. Though Uncas does not wish to leave Cora, she urges him to go to her father as her personal messenger, at which point he too slips into the river. Heyward refuses to go, saying that his presence may preserve the safety of the girls.

Summary: Chapter IX 

Heyward, Cora, Alice, and the wounded Gamut huddle together in the deepest part of the cave, awaiting their capture. Outside, Indian voices shout, “La Longue Carabine!” (The Long Rifle), a name Heyward recognizes. He realizes that Hawkeye is the famous hunter and scout called La Longue Carabine, celebrated throughout the English army. The Indians enter the cavern, but they do not see the group hidden behind a blanket. The Indians express outrage at the discovery of their dead allies and frustration that they do not see comparable numbers of dead enemies. The English party begins to think they will escape, when suddenly Magua discovers them. Heyward tries to shoot Magua, but he misses. As a result of this failed assassination, the whites become prisoners, dragged outside by the Hurons.

Summary: Chapter X 

Though the Hurons at first threaten to kill Heyward, they detain him for questioning. Heyward relies upon Magua for interpretation and finally convinces his captors that Hawkeye and his Mohican allies have escaped. This exasperating knowledge nearly causes the angry Hurons to murder Alice. Before violence occurs, however, the Huron chief calls a tribal council and decides to move the entire party to the south bank of the river. While Magua takes charge of the white prisoners, Heyward tells Magua that he believes Magua sought to deceive the Huron nation for private gain. Though he does not deny Heyward’s allegations, Magua does not admit to them either. Meanwhile, Cora attempts to leave behind a trail of signals, but the Indians discover her attempts and threaten her. Magua silently guides the prisoners to a steep hill, perfect for both defense and attack.

Summary: Chapter XI 

Heyward tries again to convert Magua to their side by asking him to spare the women for the sake of their father, but Magua shows signs of intensifying malice. He quickly demands a private caucus with Cora and reveals that he seeks revenge on Colonel Munro and rejoices in the kidnapping of Munro’s daughters. The traitorous Indian explains that he was once a chief, but his tribe drove him out when he learned to drink firewater. He alleges that Colonel Munro once had him whipped for coming into camp drunk and now wishes to marry Cora in order to revenge himself on Munro. Magua promises he will release Alice if Cora agrees to the marriage. Cora refuses, and Magua exhorts the other Hurons to torture the prisoners. The Hurons ties their captives to stakes. When Magua cuts off some of Alice’s curls with his hatchet, Heyward breaks his bonds and attacks an Indian. The Hurons are about to kill Heyward when suddenly the crack of a rifle pierces the air, and Heyward’s assailant falls to the ground dead.

Summary: Chapter XII 

A fight breaks out as Hawkeye and the Mohicans attack the Hurons, whose rifles have been set aside. In the battle, Uncas saves Cora and Chingachgook becomes locked in hand-to-hand combat with Magua, who escapes only by feigning his own death. Hawkeye and the Mohicans soundly defeat the remaining Hurons and free the prisoners. Chingachgook scalps the dead victims, while Heyward and Uncas ensure the well-being of Cora and Alice. After Hawkeye releases Gamut, they argue about the efficacy of prayer-song. Hawkeye cites the pragmatic necessities of battle to urge the psalmodist to abandon the useless weapon of the pitch pipe. Resisting Hawkeye’s logic, Gamut responds by citing the religious doctrine of predetermination and singing another song. Ignoring the performance, Hawkeye reloads his rifle, and the group begins to travel northward toward Fort William Henry. Hawkeye explains that with the brilliant aid of Uncas he and Chingachgook succeeded in tracking the Hurons for twenty miles.

Summary: Chapter XIII

The party travels to a ruined blockhouse where Chingachgook and Hawkeye won a battle many years before. The memorial site spurs Hawkeye to describe the Mohicans as the last of their tribe. The group, with the exception of Chingachgook, sleeps until nightfall, when sounds of nearby enemies cause alarm. The sounds they hear are made by the Hurons, who have lost their way. Two Indians approach, but their respect for the memorial site keeps them away. After the Hurons depart, the group continues toward the fort.

Summary: Chapter XIV 

The group treads barefoot through a stream in order to hide its tracks. They pass a pond, and Hawkeye tells the group it is filled with corpses of slain French soldiers. As they near the besieged Fort William Henry, they encounter a French sentinel. Heyward talks to him in French, distracting him while Chingachgook sneaks up to the sentinel, kills him, and scalps him. Firing breaks out between English troops protecting the fort and French forces, and the crossfire puts the party in danger. Thick fog conceals them, however, and they attempt to find their way to the fort through the sounds of battle. The French forces pursue them, but they arrive at the fort safely. As they enter the fort, Colonel Munro weeps and embraces his daughters.

Summary: Chapter XV 

Five days into the siege of Fort William Henry, Heyward discovers that the French have captured Hawkeye. Inside the fort, Heyward sees Alice, who teases him for not seeing her and her sister enough, and Cora, who seems distressed. Though the French forces eventually release Hawkeye, the French leader Montcalm keeps the letter that Hawkeye carried from General Webb. Montcalm requests a meeting with Munro, but Munro sends Heyward in his place. The French general urges Major Heyward to surrender, reminding him that France’s bloodthirsty Indian allies are difficult to hold in check.

Summary: Chapter XVI 

Heyward goes to find Munro, planning to report Montcalm’s message that the English should surrender. He finds Munro idling with his daughters. To Heyward’s surprise, Munro seems uninterested in Montcalm’s proposal. He accuses Heyward of racism for preferring Alice to Cora. Munro reveals that Cora and Alice have different mothers. Cora’s mother, Munro’s first wife, was from the West Indies and was part “Negro.” When Munro’s first wife died, he returned to Scotland and married his childhood sweetheart. Heyward heartily denies that he thinks less of Cora because of her mixed race, but silently he admits his racism. Munro and Heyward return to the French encampment to meet with Montcalm, who hands over Webb’s letter advising Munro to surrender the fort to the French. Montcalm tells Munro that if the English surrender, they will get to keep their arms, baggage, and colors, and the French will ensure that the Indians do not attack them. Munro accepts the offer and leaves Heyward to finalize the details.

Summary: Chapter XVII 

After dawn, the English slowly file out of the fort, surrounded by columns of solemn French soldiers and leering Indians. One of the Indians tries to take a shawl from an Englishwoman as she passes by. When she pulls the shawl away from him, he seizes her baby and smashes it against the rocks. Then he sinks his tomahawk into the mother’s skull. Magua begins yelling the frenzied Indian war whoop, and the Indians attack the English, slaughtering them and drinking their blood. Munro storms through the battle to find Montcalm, ignoring even Alice’s cries for help. Magua sees Alice fainting and hurries away with her. Cora chases after him, followed by Gamut, who has been singing throughout the battle in order to confuse the Indians and keep them away from the young women. As the battle abates, the Indians begin looting the bodies of their victims.

Summary: Chapter XVIII 

On the third day after the surprise attack, Hawkeye, the Mohicans, Munro, and Heyward approach the besieged ramparts, which still smoke with fire and smell of death. Cora and Alice remain missing, and the men desperately seek for signs of life. They find no apparent signals or codes. When they begin looking for a trail, Uncas discovers part of Cora’s green riding veil. Other clues lead the men to the former location of the horses, and they conclude that the girls, accompanied by Magua and Gamut, have gone into the wilderness. Heyward wants to pursue them immediately, but Hawkeye insists upon careful deliberation and planning. Munro, depressed by his daughters’ disappearance, is apathetic.

Summary: Chapter XIX 

The group spends the night around a fire in the desolate ruins of the fort. They eat bear meat for dinner. Looking out at the lake, Heyward hears noises. Uncas explain that wolves are prowling nearby. Hawkeye is pondering the meaning of paradise when he hears another sound. Uncas goes to investigate, and the group hears a rifle shot. Chingachgook follows his son, and those left behind hear a splash of water and another rifle shot. Chingachgook and Uncas return calmly. When Heyward asks what happened, Uncas shows him the scalp of an Oneida. After discussing the plan for the next day, the group falls asleep.

Summary: Chapter XX 

Hawkeye convinces the others to head north across a lake. As they travel across the lake in a light canoe, they are spotted and soon tailed by Huron canoes. The group’s superior paddling tactics enable them to outpace their enemies, and Hawkeye manages to wound one pursuer with Killdeer, his long-range rifle. Upon reaching the northern shore, the men move eastward in an attempt to deceive the enemy. Carrying the canoe on their shoulders, they leave an obvious trail through the woods and end up at a large rock. Then they retrace their steps, stepping in their own footprints until they reach the brook and paddle to safety on the western shore. They hide the canoe and rest for the pursuit that will continue the next day.

Summary: Chapter XXI 

Uncas finds a trail, and the men follow it, hoping it will lead them to the women. The trail peters out and the party nearly gives up hope, but Uncas manages to divert the course of a small stream, revealing a hidden footprint in the sand bed. According to Hawkeye, the footprint indicates that Magua abandoned the horses upon reaching Huron territory. The men reluctantly enter the enemy territory and travel past a beaver pond, whose dams Heyward mistakes for Indian wigwams. An Indian appears in the forest. Ready for battle, Hawkeye nearly kills the Indian but soon recognizes the stranger as Gamut, painted as an Indian with only a scalping tuft of hair on his head.

Summary: Chapter XXII 

As Hawkeye laughs at Gamut’s Indian paint and shaved head, the psalmodist tells the men that Magua recently separated Alice and Cora. Magua has sent Alice to a Huron camp and Cora to a Delaware settlement; he has released Gamut only because the Indians thought he was insane after they heard his religious singing. Gamut and Heyward decide to secretly inform the women that they will soon be rescued. Chingachgook disguises Heyward as a clown, since Heyward’s knowledge of French can help him to pass as a juggler from Ticonderoga. Heyward and Gamut proceed to the camp of the Hurons, while Uncas and Hawkeye travel to find Cora in the Delaware camp. At the Huron camp, Gamut and Heyward see strange forms rising from the grass. When they approach the tents, they realize the strange forms are just children at play.

Summary: Chapter XXIII 

The village usually has no guards, but the whooping of the children draws the attention of the warriors. Heyward pretends to be a French doctor and attempts to pacify the Hurons, who believe the French forces abandoned them. A group of Hurons returns with a prisoner and several human scalps. The Huron elders force the prisoner to run a race against the tribe’s warriors in order to escape. Though the prisoner runs speedily, the Hurons outnumber him, and he wins only because Heyward trips one of his pursuers. Suddenly, Heyward recognizes the breathless prisoner as Uncas. Meanwhile, in the main lodge, the father of the man who captured Uncas condemns his son for cowardice and stabs him in the heart.

Summary: Chapter XXIV 

Heyward searches in vain for Alice. He discovers that the Hurons, who think he is a doctor, want him to cure a sick Indian woman. At this moment, Magua appears and identifies Uncas as Le Cerf Agile. He convinces the other Hurons that Uncas should be tortured and killed the next morning. The Huron chief takes Heyward toward a cavern at the base of a nearby mountain. On the way, they encounter a strangely friendly bear that follows them closely. Inside the cavern, the sick woman rests in the company of other women and Gamut. The psalmodist sings at her bedside on behalf of her recovery; when the bear imitates his song, Gamut hurries off, dumbstruck. Heyward can see that the woman will soon die with or without his aid
Summary: Chapter XXV 

The chief sends away the other women and exhorts Heyward to cure the sick squaw. However, when the bear begins to growl, the chief takes fright and leaves. The bear removes its own head and Heyward realizes the bear is actually Hawkeye in disguise. Hawkeye explains that he led Munro and Chingachgook to safety, leaving them in an old beaver lodge. Hawkeye tells Heyward that Alice is concealed in the very cavern in which they stand. Heyward goes to Alice and tells her they will rescue her soon. He explains that he dreams of an intimate tie between himself and her. Magua suddenly appears in the cavern, laughing in a sinister tone. Hawkeye and Heyward capture him and tie him up. Alice is incapacitated with fear, so Heyward conceals her in the clothing of the dying Indian woman and takes her in his arms. Outside, he tells the chief that he will take the squaw he holds to the forest for healing herbs. Heyward says an evil spirit remains in the cave, and the Hurons should stave it off if it tries to escape. Once they reach the forest in safety, Hawkeye sends Alice and Heyward toward the Delaware camp, while he returns to help Uncas.

Summary: Chapter XXVI 

Still dressed as a bear, Hawkeye returns to the camp, where he finds Gamut. The bear frightens Gamut until he understands that it is simply Hawkeye in disguise. The two men proceed to the main lodge and find Uncas. When the Hurons are at a safe distance from the lodge, Uncas takes the bear costume, Hawkeye takes Gamut’s attire, and Gamut dresses like Uncas and resumes his place at the stake. Because Gamut’s singing has prevented the Indians from attacking him in the past, he assumes it will protect him now. As Hawkeye and Uncas escape and approach the woods, a long cry pierces the night, and the men realize the Hurons have discovered their deceit. They feel confident that Indian superstition will save Gamut, so Hawkeye retrieves their hidden guns, and they hurry toward the Delaware village.

Summary: Chapter XXVII 

The Huron warriors descend upon the man they think is Uncas, although the man they attack is actually Gamut in disguise. Gamut begins to sing wildly, and the Hurons draw back in confusion. The Hurons discover the sick woman, now dead, in the cavern, along with the bound Magua. They release Magua, and he explains how Hawkeye tricked them. The Hurons, now furious, debate what to do. The wily Magua persuades them to act cautiously, and they agree to follow his judgment. The Hurons again trust Magua’s intuition and passion and grant him primary leadership power. Magua leads twenty warriors toward the Delaware camp. On the way, a chief whose totem is the beaver passes the beaver pond, where he stops for a moment to speak to his animals. A very large beaver pops its head out of a dam, which pleases the chief. After the chief passes by, the beaver removes its head to reveal Chingachgook.

Summary: Chapter XXVIII 

Magua appears in the Delaware camp the next morning, looking unarmed and peaceful. He discusses the current situation with Hard Heart, the great Delaware orator. However, Magua does not learn any news about Cora, who first came to the camp as his prisoner. He seeks to please the chief of the tribe by giving him gifts. He shocks the assembled Indians by revealing that he suspects the white man La Longue Carabine hides among them. Magua reminds the people that La Longue Carabine is a notorious Indian-killer.

Summary: Chapter XXIX 

More than a thousand Delawares congregate to hear the judgment of the ancient and revered sage Tamenund, who is more than one hundred years old. Shortly after Tamenund appears, warriors bring Hawkeye, Cora, Alice, and Heyward to the assembly. In an attempt to protect his companion and stall for time, Heyward claims to be La Longue Carabine, but Hawkeye insists that Heyward is lying. To Magua’s delight, the Delawares stage a shooting contest to determine which man is truly La Longe Carabine. Heyward is a good shot, but Hawkeye displays almost superhuman marksmanship. Magua stirs the crowd into a frenzy of hatred, and the Indians tie up both Hawkeye and Heyward. Attempting to gain some time, Cora implores Tamenund to hear the pronouncements of Uncas. Tamenund is lethargic and skeptical, but not unwilling to welcome the Mohican.

Summary: Chapter XXX 

Uncas appears before Tamenund. Uncas is serene, confident in his identity as a Delaware descendant. However, when Uncas insults Magua by calling him a liar, Tamenund reacts angrily, instructing the warriors to torture Uncas by fire. One of the warriors tears off Uncas’s hunting shirt, and the assembled Indians stare with amazement at a small blue tortoise tattooed on Uncas’s chest. The old man Tamenund seems to think the tattoo shows that Uncas is a reincarnation of Tamenund’s grandfather, a legendary Indian also named Uncas, who was famed for his valor during Tamenund’s youth. Tamenund releases Uncas immediately, and Uncas in turn frees Hawkeye. Uncas uses his newfound power to convince the Delawares that Magua has maliciously deceived them. In response, Magua insists that he deserves to retain his prisoners. Tamenund asks Uncas for his opinion, and Uncas reluctantly admits that although Magua should release most of his prisoners, Cora is his rightful prisoner. Magua flees with Cora, refusing Hawkeye’s offer to die in her place even when Hawkeye offers to throw Killdeer, his rifle, into the bargain. The others, now unable to stop the villainous Huron because of Tamenund’s ruling, vow to pursue him as soon as an appropriate time has passed. 

Summary: Chapter XXXI 

Uncas stares longingly after Cora as Magua drags her away. After retreating to his lodge to consider an appropriate plan of action, Uncas emerges to initiate a war ritual dedicated to the god Manitou, or Great Spirit. This dance and war song center around a young pine tree, stripped of its bark and painted with red stripes. Uncas and the Delawares ferociously attack the tree, which represents the enemy. Meanwhile, Hawkeye sends a young boy to find his hidden rifles. Hurons shoot at and wound the boy on his return to the camp, revealing their proximity to the Delawares. Uncas and Hawkeye plan retribution against the Hurons, assuming the command of twenty warriors apiece. As Uncas and Hawkeye hold a whispering council in the forest, Gamut reappears, still dressed in his Indian disguise. The startled Hawkeye mistakes him yet again for a Huron and nearly shoots him. Gamut tells the men that Magua has stashed Cora in a cave near the Huron camp. Hawkeye announces a plan: he will lead his men to rendezvous with Chingachgook and Colonel Munro at the beaver pond, and then they will defeat the Huron warriors and rescue Cora. The men decide how to carry out the plan using signals and specific duties in the forest.

Summary: Chapter XXXII 

As the group approaches the stream near the peaceful beaver pond, the sound of gunfire erupts, and a mortally wounded Delaware drops to the ground. The Hurons have tracked the forces led by Hawkeye and Uncas. A battle ensues, and Hawkeye and Uncas’s men manage to defeat the Hurons. As the fighting winds down, Magua retreats to the Huron village. He and two Huron companions slip into the cave where Magua has hidden Cora. Hawkeye, Uncas, Gamut, and Heyward pursue them closely.

The Hurons drag Cora along a passage leading up the mountainside. Uncas and Hawkeye drop their heavy rifles in order to move more quickly. The Hurons reach a precipice, and Cora refuses to continue. Magua threatens to kill her with his knife, but he does not know whether he wants to kill her or marry her. Just as Uncas succeeds in leaping from a ledge and landing at Cora’s side, one of the Hurons loses his patience and stabs Cora in the heart. Enraged, Magua leaps at his ally but reaches Uncas first and stabs him in the back. Wounded yet defiant, Uncas kills the Huron who stabbed Cora. Magua slashes Uncas three more times and kills him at last.

Gamut strikes Magua’s other companion with a rock from his sling. Magua attempts to escape by leaping from the precipice across a wide fissure, but he falls short. He just manages to grab a shrub, which keeps him from plunging to his death. As Magua pulls himself back onto the mountainside, Hawkeye shoots him. Magua stares furiously at his enemies before plummeting to his death at the bottom of the ravine.

Summary: Chapter XXXIII 

The next morning, the Delawares mourn their dead. Munro holds Cora’s body, and Chingachgook stares sorrowfully at his dead son. Tamenund gives a wise speech, and a ritualistic chanting honors the dead. The Delaware maidens chant that Uncas and Cora will be together in the Happy Hunting Ground, and Chingachgook offers the song of a father for his fallen son. After the group buries Cora, Munro asks Hawkeye, who speaks the Delaware language, to convey to the Indians two hopes: that God will not forget the Delawares’ kindness and that they will one day be together in a place where race and skin color are irrelevant. Hawkeye, however, proclaims that these sentiments are inappropriate and simply thanks the Delawares for their bravery. The white characters depart without Hawkeye, and Uncas undergoes a proper burial according to Delaware custom. Chingachgook laments that he is now alone, but Hawkeye argues that Uncas has merely left him for a time. Tamenund says he has lived to see the last warrior of the race of the Mohicans.

Study Questions

1. How does The Last of the Mohicans bring together elements of the sentimental novel and the frontier adventure story?

Cooper weaves together elements of the sentimental novel, such as love and marriage, and elements of the frontier adventure, such as warfare and racial conflict. He creates friendships and psychological tensions among his characters that are typical of both genres. Cooper emphasizes the various happy, tragic, and romantic results of intercultural mingling. He uses female characters to carry the narrative weight of sentimentality, but he also introduces them into the combat situations that define the frontier adventure. Cooper makes warfare more dramatic and emotional by imbuing it with sentimental elements of romance. He heightens the novel’s drama by pitting the Indian figure of good, Uncas, against the Indian figure of evil, Magua, in a contest for the love of a white girl, Cora Munro. Cooper uses the two men’s interracial desires, so different in intent and tone, to give psychological depth to the otherwise simple opposition between white and Indian. Cooper thus creates a hybrid genre, frontier romance, by linking sentiment and war.

2. Discuss the relationship between history and fiction in The Last of the Mohicans. How do historical events relate to the literary genres that classify Cooper’s novel?

While the actual historical event of the French and Indian War (1757) frames this novel, Cooper uses history primarily as a springboard for the imagined relationships among his fictional characters. Moreover, the historical setting is not realistic. Cooper might mention one or two real battles, but he intentionally tempers this realism with such devices as outlandish disguises and improbable last-minute heroics. Cooper includes the comic effects of Hawkeye dressed as a bear and Chingachgook disguised as a beaver. The Last of the Mohicans is a romance, a genre deriving from the British Romantic movement of the early nineteenth century that emphasizes imagination over reason and allows for comedy. Cooper uses history as a frame and fills it with the imaginative movements of the romance plot.

3. What role does the concept of the frontier play in The Last of the Mohicans?

For Europeans, the frontier was almost uncharted territory, land not yet controlled by a government or divided up into parcels. The wilds of the frontier seem to inspire illicit desires, such as Uncas’s and Cora’s desire for one another. It also seems an appropriate backdrop for outbreaks of violence such as the Indians’ sudden massacre of the English at Fort William Henry. The frontier allows for communion with nature. Hawkeye lives the idealized version of frontier life. A mixture of white and Indian cultures, Hawkeye lives according to the natural rhythms of the landscape, which encourage and celebrate his long-lasting friendship with the Mohican Chingachgook. The Last of the Mohicans prizes nature over European civilization.

From enotes
LAST OF THE MOHICANS

Introduction

When The Last of the Mohicans was published in 1826, James Fenimore Cooper was riding a growing wave of fame and critical acceptance. Following on the success of his last two books, The Last of the Mohicans was praised at the time for its non−stop adventure, realism, and intricate plotting. Using historical sources ranging from actual characters, such as Colonel Munro and Major Heyward, to John Heckewelder's An Account of the History, Manners, and Customs, of the Indian Nations, Who Once Inhabited Pennsylvania and the Neighbouring States, and adding to them his own knowledge of the history of the area in which the novel was set, Cooper laid the foundation of his novel with fact and real events.

The Last of the Mohicans introduces Cooper's most well−known character, Natty Bumppo. It is an abduction narrative, and follows the adventures of Bumppo and his two Mohican Indian companions—father and son, Chingachgook and Uncas. They set out to free Munro's two daughters, Cora and Alice, from repeated kidnapping by a group of Huron Indians, led by their chief, Magua.

While well−received and praised in its day, The Last of the Mohicans has since gone through a cycle of neglect and insult, and back into critical favor. Later critics found it very unrealistic, and considered its characters stereotyped. Cooper was taken to task for his portrayal of the Indians in the book. Uncas and Chingachgook were thought to be too idealized, and Magua far too villainous. The women in The Last of the Mohicans and Cooper's other books were considered to be mere damsels in distress, and completely undeveloped as characters. By the 1950s, Cooper had regained supporters, and was placed once again in the position as the father of the American novel. His lapses in style, sometimes poorly developed characterizations, and other literary offenses have been largely forgiven due to his role as pioneer of the American novel.

Author Biography

By the time The Last of the Mohicans was published in 1826, Cooper was the leading literary figure in America—a financial, critical, and public success. Cooper, born in New Jersey in 1789, had been a novelist for just six years, finding his calling at age thirty after a five−year stint in the navy. His early years were largely marked by the influence of his father. He was sent to Yale, from which he was expelled after allegedly blowing up another student's door with gunpowder. His father then enlisted him in the navy. After his father's death in 1810, Cooper resigned his post and married. For the next ten years he settled into the life of a Federalist gentleman, serving in the state militia and as secretary to both the Bible and Agricultural Societies. It was not until 1820, his fortunes flagging and his inheritance running out, that Cooper began his literary career. While reading a popular English novel of the day to his wife, Cooper remarked that he could do better. His wife took him up on the challenge.

Published anonymously, his first work, Precaution, a drawing−room−style English comedy, was received poorly. He followed it with The Spy, a historical romance set in the Revolutionary War, which sold well and established the American novel as a genre. It was to set the tone of his literary output. For the next seventeen years Cooper worked only within the genre of historical fiction.

In 1823, Cooper published The Pioneers, the first of the five books of the Leather−stocking tales, which introduced Natty Bumppo, the archetypal frontiersman. The book sold 3,500 copies on its first day. Next came The Pilot (1823). a work of historical nautical fiction, another genre that Cooper was to develop, laying the groundwork for Herman Melville's Moby Dick.

The Last of the Mohicans was published in 1826. Still the most widely−read of Cooper's works it finds Natty Bumppo in the prime of his life. In the same year Cooper and his family moved abroad, spending the next seven years in Europe. During that time, he published The Prairie (1827), a Leather−stocking tale about Bumppo at the end of his life, and The Red Rover, a work of nautical fiction. While abroad, Cooper became increasingly involved in politics, and began writing non−ficton as well as his novels, his first being Notions of the Americans (1828).

Upon returning home in 1833, he produced seven books (none fiction) in four years, four of them about European travel. In 1834, he and his family moved back to the family home in Cooperstown, New York, where he would spend the rest of his life. Cooper continued to produce both non−fiction and novels until his death in 1851, including the last two books of the five Leather−stocking tales, The Path−Finder (1840) and the Deer−Slayer (1841).

Summary

The Journey Begins

Set in 1757 during the third year of the French and Indian War, the novel opens as Cora and Alice Munro are being escorted to Fort William Henry where they will meet up with the commander of the fort—their father, Colonel Munro. The two women are accompanied by Major Duncan Heyward, a gallant young officer who soon falls in love with Alice, and David Gamut, a ridiculous travelling psalm singer and music teacher. The small group is led by Magua, a mysterious and terrifying Huron, who suggests a "short−cut" that will lead them into an ambush he has prepared. The group are rescued from this fate when they run into Hawkeye, a skilled woodsman also known as Natty Bumppo (his birth name) and Le Longue Carabine (which means "Long Rifle"). With him are his two Mohican friends, Chingachgook and his son, Uncas. Major Heyward tells Hawkeye and his friends about his growing distrust of Magua, and the newcomers agree. Hawkeye and his companions then attempt to seize the "treacherous savage," but the guide escapes into the forest.

Hawkeye predicts that Magua will be back, and—fearing an attack by unfriendly Indians—leads the group to Glenn's Falls. The group takes shelter in a warren of caves behind the waterfall and spends an uneasy night. The sound of horses screaming early in the morning alerts them to danger, and they find themselves under attack by a band of Iroquois. Gamut is injured, and he, Cora, and Alice hide in the caves while the others plan a defense. Out in the forest Hawkeye, Heyward, Chingachgook, and Uncas engage in a bloody struggle with the Iroquois. They begin to run out of ammunition and prepare to die honorably. Cora begs them to go for help instead, so Hawkeye and the two Indians slip out down the river. Heyward stays to defend the girls, and they are all captured when a group of Hurons led by Magua enter the caves and uncover their hiding place.

Captured

Major Heyward attempts to trick Magua into releasing them, suggesting that Colonel Munro will pay good money to have his daughters returned. It seems to be working, until Magua asks to speak to Cora alone and reveals his true motives. Driven by a mix of lust for her and hatred of her father, Magua wants to take Cora as his wife. This will be his revenge upon Colonel Munro, who has whipped him in public for being drunk. He promises Cora that if she consents he will free her beloved sister, but she refuses to comply. Enraged, Magua stirs up the Hurons into a fury of vengeful feelings, and the whole group attacks the prisoners and lashes them to trees. As they stand waiting to be burnt alive, Heyward breaks free and struggles with one of the captors.

Just as he is about to be killed, Hawkeye and the two Mohicans arrive at the scene. The Hurons, terrified of Le Longue Carabine, flee, and Alice, Cora, Gamut, and Heyward are freed. Again, Magua manages to elude them. The group continues toward Fort William Henry only to find it besieged by 10,000 French troops led by the Marquis de Montcalm. In thick fog, they make a mad dash for the fort and are rescued at the last minute. The girls are joyously reunited with their father, Colonel Munro. Heyward asks the Colonel for Alice's hand in marriage. In response, Munro reveals some of his past in order to ensure Heyward's commitment to his daughter.

The Fort William Henry Massacre

The British await reinforcements fom General Webb. De Montcalm intercepts a letter from Webb, and reveals to Munro and Heyward that no reinforcements are coming—Munro is to surrender the fort. The Marquis allows them to retain their military honor, and promises that they can leave the fort "unmolested." However, he neglects to arrange a troop escort for the defeated British, and as they leave the fort they are suddenly attacked by a group of 2,000 Indians. The British are massacred in the bloody attack, during which Magua recaptures Alice and Cora and takes them into the forest. Gamut follows.Munro, Heyward, Hawkeye, Chingachgook, and Uncas, who is now in love with Cora, follow their trail north through the forest. They find Gamut who tells them that Alice is still held captive by the Hurons and Cora is with the more peaceful Delaware. Uncas is captured, but using a cunning plan of swapped identities, Heyward and Hawkeye rescue both Uncas and Alice. They flee to safety with the Delaware, who free Cora when Uncas reveals that he is a chief and a Delaware descendant. The next day, Magua and his men come to the Delaware camp to demand the return of their captives. Tamenund, the Delaware chief, judges that Magua's desire to marry Cora makes his claim on her legitimate. Uncas vows that he and his friends will pursue them.

Tragedy

Followed by Hawkeye, the Mohicans, and a group of warriors, Magua and Cora set off for the Huron village.The two groups come into bloody conflict, and Uncas, Hawkeye, Heyward, and Gamut chase Magua and two warriors into a cave. Cora is as brave and strong−willed now as she has shown herself to be in earlier situations, and she refuses to move when her captors demand that she must. Attempting to force her, Magua threatens to kill her. His companions take him all too seriously, and another Huron advances to stab her to death. Desperately attempting to avert the tragedy, Uncas leaps into the fray from an overhanging ledge. He is too late to save Cora, and in the battle that follows he is killed by Magua, who is then shot by Hawkeye. The final chapter is one of sorrow for both the whites and the Indians. The bereft Munro returns to his territory with Heyward and Alice, who are now engaged. Hawkeye returns to the forest with Chingachgook. As the English leave, Hawkeye pledges eternal friendship with Chingachgook, the "Last of the Mohicans."

Themes

Heredity

A recurring theme of The Last of the Mohicans is that of personal lineage and its inescapable effects. The idea of lineage is illustrated in several ways, most obviously in the hereditary title of chief that is passed from father to son. This is most direct in the case of Chingachgook, a chief and a Mohican, who passes that lineage to Uncas, the titular last Mohican who will become the last chief, or sagamore, upon his father's death. "When Uncas follows in my footsteps, there will no longer be any of the blood of the sagamores, for my boy is the last of the Mohicans." It is also clear in Hawkeye's repeated insistence that he is "a man without a  cross." He obsessively points out that his "white" blood makes him purebred and civilized, despite his time among the Indians. Magua, too, is inheritor of the title of chief from his own people. Cora's forthright and passionate nature is due to her "uncivilized" lineage, as her mother was descended from native peoples of the West Indies. Her sister, of white stock, is retiring and calm.

Cultural Destruction

Though The Last of the Mohicans is clearly an abduction narrative or historical novel, it can also be read as a long essay about the destruction of cultures. Most obviously, the death of the Mohican tribe, embodied by the murder of Uncas, last son of the last chief, acts as a microcosm of the programmatic destruction of Native−American culture. It is also shown through the degradation of Magua's character. He too is a chief, and his heritage has been tainted not by murder but by his interaction with whites—both English and French—and the evils of their culture, especially whisky. It is this sin, drinking the "firewater" of the white man, that leads to his savagery, treachery, and ultimate death. Subtler still is the symbolism of Cora's mother, a woman of West Indian slave origin. In her story, and in the genetic legacy she passes to her daughter, the novel recalls the earlier destruction of native culture in the first conquests of the whites. At the same time, the destruction of culture is effected through "miscegenation"—both metaphorically and literally. Just as West Indian culture has been destroyed, so inter−marriage has destroyed the individuality of Cora's racial heritage.The metaphonc role of interracial relationships is reinforced in Uncas's story. His love for a woman of white extraction leads to his death, just as his involvement with white politics leads to his moral decay. In much the same way, each character in The Last of the Mohicans experiences the dangers of mixing and losing one's place in one's culture. The Hurons have destroyed themselves by allying with the French, and becoming actively involved in the white man's destruction of both their way of life and their culture. Even Chingachgook has partnered himself with a white, both because there are no others of his tribe and because no other tribes are trustworthy. The "purity" of Indian Nation loyalties is no longer clear because they have begun to choose sides and align themselves with one white nation or the other, precipitating their own destruction. Chingachgook's fate is sealed as soon as he chooses Hawkeye as a companion. Though Hawkeye is a solitary white man, not "white culture," and although he appears more or less uninterested in the conflicts and conquests of the invaders, Chingachgook has nonetheless left his own world and culture. In the end,Tamenund is the only chief who still remains with his own tribe, and he foresees the death ofNative−American ways of life. As he says, "The pale faces are masters of the earth, and the time of the redmen has not come again. My day has been too long ... I have lived to see the last warrior of the wise race of the Mohicans."

Opposing Forces

Cooper makes wide and varied uses of opposites as a major theme. These range from the obvious—Frenchversus English armies, and Indians against whites—to subtler, character−based oppositions. Of the characters, Hawkeye is a man of the woods, a native in his own environment, and he is revealed through his juxtaposition with a variety of "civilized" and "rude" men. Major Heyward is a soldier who cannot fight in the ways in which he needs in order to survive in Hawkeye's world. Uniformed and educated in the arts of war, Heyward can do nothing except follow Hawkeye's lead in all things once he is outside the confines of the fort. Removed from the world he knows, Heyward is useless. David Gamut, the psalmist, represents an ordered and civilized spirituality in contrast to Hawkeye's natural, pagan world.     Chingachgook is the other side of Hawkeye's wilderness existence. Where Hawkeye is careful and reserved, his Mohican companion is rash, killing nominal enemies who offer no threat, and wishing to rush into conflict without consideration. Hawkeye is always quick to point out that though he has spent thirty years in the woods and living among the Indians, he has no Indian blood in his veins. For Chingachgook, it is just the opposite. He is to be perceived for what he is, an Indian.

Uncas, too, is used as a foil for multiple characters. Most obviously, he stands in contrast with Magua. Where Uncas is handsome, strong, and unmarked, Magua is savage−looking, devious, and bears the scars and marks of battles and his own foolishness. Uncas lives in the wilderness, with his father and Hawkeye. Magua has been cast out from his people, and serves first the English and then the French army, and later returns to his tribe. Though both are to be chiefs of their respective nations, Uncas does not have a nation to rule, and Magua's has cast him out. In the simplest terms, Cooper has set Uncas up as the ideal, noble Indian, and made Magua the crafty, vicious savage. Uncas and Major Heyward are used as opposites, both filling roles as potential suitors for the Munro sisters. Uncas is silent, classically beautiful, as the girls remark, and makes his love for Cora known through his actions, including his eventual death. He also acts as a contrast with Major Heyward, who loves Alice. Heyward, handsome as well but not classically so, is a talkative man of words and little action, who neither fights for nor gives his life for Alice. He becomes a part of her rescue by following the party, following the instructions of Hawkeye, and by simply being in the right place at the right time.

Style

Point of View

The Last of the Mohicans is told from a third−person limited point of view. The narration of the story explains the events and actions of the novel, but does not give insight into the characters' thoughts or motivations. The only way to gain this information is by interpreting what the dramatis personae do and say. This perspective is further limited by the centrality of Hawkeye to the narrative. With very few exceptions, Cooper limits the scope of the narration to events that directly involve Hawkeye.

At the beginning of the story, the narration and point of view follow first David Gamut, then the Munro sisters and Major Heyward. Cooper shifts the story to introduce Hawkeye, Chingachgook, and Uncas, only to lead them to the party consisting of Heyward, the Munro sisters, Gamut, and Magua. From that point, there is a minimum of interruptions of the point of view directly involving Hawkeye.

The point of view shifts to the Munro sisters and Heyward when they are captured by the Huron Indians, and follows them until they are to be killed by their captors. Once Hawkeye and the Mohicans effect their rescue, the narrative once again follows them, until the capitulation of Fort Henry to the French. At that point, duringthe ensuing battle between the Hurons and the English, Cooper once again focuses on the Munro sisters and Gamut as they are led away by Magua. The story then moves to Hawkeye, Colonel Munro, and Heyward asthey follow the sisters and their abductor. There are only a few shifts of scene to keep the reader informed as to their fate, while Cooper mostly gives the story over to the events and actions of Hawkeye and his party.

The Historical Romance

Set in the third year of the French and Indian War, The Last of the Mohicans is a historical novel, but does not attempt to provide a straight telling of any recorded events of the time. Cooper, like one of the other popular authors of his day, Sir Walter Scott, lends more importance to the narrative than to the historical context in which it is set. The book is not entirely fictional, however. He makes reference to the massacre of Fort William Henry, and some of the characters of the novel are based at least in part on actual figures: Colonel Munro, of the English army, and the Marquis de Montcalm, of the French. The names of the Indian tribes, the Delaware, Huron, and Mohawk, are of course factual, and "Mohican" is a corruption of "Mohegan."

There are some deviations from the facts. Despite the title and events of the book, there were members of the Mohican tribe still extant in the area when Cooper wrote his novel. In fact, the Mohicans, or Mohegans, as they are now more commonly known, were not wiped out by the French and Indian War. Members of the tribe still exist today, and are still living in the upper New York State area. The novel is set within the area in which Cooper himself lived. By the time it was written, the rural areas of New York State were no longer the wild forests of Cooper's novel, and the frontier had long ago moved West. Basing his story in the area around him, Cooper was able to draw on the memories and histories local to himself. The historical romance was one of the two largest selling and most popular genres of fiction of the day. After taking the English drawing−room comedy for the model of his first novel, Cooper turned to the other form, where he found success. Duplicating the work of Scott down to estimated word length, he adapted an already accepted form of writing to the American narrative, and set down for posterity the tales and legendary characters of his own nation. This allowed him use of archaic language, a major component of the historical romance, as well as a certain suspension of disbelief. Only in the world of historical romance could two maidens be abducted multiple times, affording the author many chances to describe the heroism of Hawkeye and his companions, and to describe, over and over again, the dangers and savagery of those they faced.

Historical Context

The 1760s: The French and Indian War

The French and Indian War, which is the setting of The Last of the Mohicans, lasted seven years. Originally, the conflict was between England and France, with various tribes supporting both sides. The failure of the English to use their allies in an effective manner, and their poor treatment of those who did assist them, led most to leave, either not taking part or going over to the side of the French. While the Cherokee originally sided with the English, they soon joined the Delaware, Miami. Potawalomi, Chippewa, Micmac, Abenaki, Ottawa, Shawnee, and Wyandots on the side of the French. The forces of France had much more in the way of Indian support from the outset, as the French were much less numerous than the English, and were perceived as less of a threat to themselves and their territories.

The Indians viewed the French in this way because the French had, for the most part, inserted themselves into existing standards of inter−tribal diplomacy. The English were rude by comparison. The French were also much more content to let their allies act as autonomous forces, arming them and letting them go and choose their own targets and battles. The English merely tried to conscript them into their armies. Many, like Magua in The Last of the Mohicans, did not adapt well, either to the strange and strict ways of their military leaders, or to the problems inherent in liquor.

At the outset of the war, the importance of the Native Americans as allies was minimal. That changed in 1759, when the Iroquois Confederacy joined the forces of England in the attack on Fort Niagara, an important French base. Their numbers swelled by the Iroquois, the English army eventually waited out the French, who had no means of getting supplies, reinforcements, or food. The Iroquois were widely believed to have been the decisive factor, and the battle was an important one in the fight to drive the French away.

By allying themselves with the English and driving the French away, the Iroquois Nation hoped to gain more in the way of considerations for their autonomy and lands. Also, by forming the Iroquois Nation of many differing tribes, they were attempting to marshal a force great enough to eventually drive all foreigners from their lands. Neither goal was achieved, since the English gave them nothing in the way of treaties or equality and the Iroquois Nation itself fell to infighting and separation of its constituent tribes.

The 1820s: National Indian Policy and the Birth of American Literature

The 1820s were an age of great transition for the United States. Just eight years before, the United States had defeated the British in the War of 1812. At the beginning of the decade, the American South became the world's largest producer of cotton. This in turn spurred the growth of the industrial economy in the northern states, as more and larger textile mills were built to use the raw material. In 1821, the United States wrested Florida from the Spanish and defeated the Native tribes of the state at the same time.

The success of the U.S. military in its territorial conquests and war victories was matched by the high rate of economic growth in the country as a whole. However, America had no reputation whatsoever for its artistic or cultural output among the older, more established nations of Europe. The folk ways and people of America were unique, a greater mix than any before in the world. But there was nothing that was looked on as a lasting, permanent monument to the nation for the rest of the world to take part in—until The Last of the Mohicans.

Cooper produced The Last of the Mohicans as an apparent tribute to the vanishing cultures of the Native Americans. At the time of the publication of Cooper's book in 1826, the U.S. government had been pushing the Indians farther West with greater speed and force than at any time before. In 1824, the Indian problem had come to a head in President James Monroe's State of the Union address. He declared that the only solution to the "Indian problem" was their removal to lands farther west, far from the white settlers. 

Immediately after the publication of the address in national newspapers, Cooper began work on The Last of the Mohicans. This work, conceived both in tribute to and as apology to the American Indian, was the first American fiction to be accepted in Europe as a significant and serious novel. While the policy of the U S. government and the actions of its army worked to move the Indians west, destroying their way of life and cultural identities, the readers of the world came to know them "as they were." Cooper produced a novel that set the public's perception of the American Indian for years to come, but the irony was that he wrote it even as their way of life was being destroyed forever. The greater irony is that rather than approach the culture and problems of the Indians of his day, Cooper chose instead to concentrate on a past that was already gone.

Critical Overview

Initial Responses

The critical response to Cooper's The Last of the Mohicans was overwhelmingly positive. An American work of fiction was at last praised on both sides of the Atlantic for its realism, adventure, and characters. The editor of Escritor called Cooper "a genuine talent who has successfully bound realism in the guise of romance." The Literary Gazette praised his "ability to maintain interest and paint vivid characters and scenery," while Literary World referred to his "real life scenery created with faithfully presented narrative." New York Review and Atheneum Magazine described Cooper as "an imaginative writer," exhibiting "extraordinary power." The Liverpool Repository stated that Cooper was superior to Sir Walter Scott as an imparter of information.


Cooper's characters excited reviewers, but there was no consensus as to which were the best. His portraits of Indian life were praised by the Literary Chronicle and Weekly Review and Monthly Review. Panaromic Miscellany went so far as to call it "the most vivid and truthful portrait of Indians that has yet been written." New York Review and Atheneum Magazine claimed that Cora and Alice Munro were "delightful creations." Some critics and reviewers tempered their praise with criticism. The Monthly Review stated that while "Cooper has woven a tale of incredible suspense," it "need not have culminated in the tragedy that it did." The United States Literary Gazette said, "while The Last of the Mohicans is superior of those of a similar type that have preceded it," the book is "capable of improvement." The writer went on to criticize the plot as "simple" with "little variety." The New York Review and Atheneum Magazine said that "if the author fails at all, it is in his ability to keep his characters' motives consistent with their actions."


Some condemned the novel entirely. W. H. Gardiner, writing in The North American Review, said that "Cooper goes out of way to put his characters into impossible situations that do nothing for the plot except clutter it with far too much action." One reviewer, in United States Review and Literary Gazette, attacked the author's research. Instead of faulting Cooper's acknowledged sources, however, he blamed Cooper for using the "absurdities and improbabilities" of Heckewelder's An Account of the History, Manners, and Customs, of the Indian Nations, Who Once Inhabited Pennsylvania and the Neighbouring States. John Neal, writing for the London Magazine, referred to The Last of the Mohicans as "the Last American Novel," condemning it as "the worst of Cooper's novels—tedious, improbable, unimaginative and redundant." In fact, Cooper's novel was so well known that two of his contemporaries published parodies of him: William Makepeace Thackeray's "The Stars and Stripes" in Punch (October 9, 1847), and Bret Hart's Muck−a−Muck: A Modern Indian Novel after Cooper.

A Reputation in Decline


Cooper's literary reputation seemed untouchable, but had declined even before his death in 1851. Thomas Lounsbury savaged both the man and his work, and Cooper's critical demise was assured and hastened by Mark Twain's "Fenimore Cooper's Literary Offenses," published in the July 1895 American Review. By the turn of the century, The Last of the Mohicans had become nothing more than a boy's adventure story. The criticism continued in the twentieth century. James Holden chronicled a list of Cooper's historical inaccuracies in his 1917 book, The Last of the Mohicans: Cooper's Historical Inventions, and His Cave. John A. Inglis, of the Society of Antiquaries of Scotland, took Cooper to task for his use of Colonel Munro, noting that with the exception of his nationality, Cooper got nothing about the historical figure correct, even misspelling his name as "Munro" instead of the correct "Monro."


Detractors were going to extraordinary lengths to attack Cooper, and he had few defenders—most notably William Brownell, Brander Matthews, and William Phelps. However, their work was far more biographical in nature than scholarly, and did little to repair the damage of their colleagues. There were also a few tongue−in−cheek critiques of the novel, most notably John V. A. Weaver's "Fenimore Cooper—Comic," published in Bookman. Weaver argued that "Cooper could not have written such an incredibly bad book and  been serious about it." He suggested that Cooper was in fact trying to create the "great comic novel of the nineteenth century."

A New Appreciation


After World War I, there was a sudden rebirth in the popularity and critical estimation of Cooper's work. In Fenimore Cooper: Critic of His Times, Robert E. Spiller sought to prove that Cooper was a profound social critic and serious author, refuting the perception of Cooper as an author of adventure stories. Suddenly, a vast cross section of authors and critics were reexamining The Last of the Mohicans. No longer taken at face value, it was reinterpreted in a variety of ways and used to illustrate the social ideals inherent in the work. In Studies in American Fiction, Dennis W. Allen pointed out the semiotic differences in the viewpoints of the white and Indian characters. Frank Bergmann explored the racial tolerance of the book, but also touched on Cooper's apparent reluctance to make solid statements about race. In New Left Review, George Dekker claimed that "miscegenation ... provided the vehicle by which Cooper was able to investigate the more general problem of race relations." Terence Martin suggested in The Frontier in History and Literature: Essays and Interpretations that Cooper had trouble fitting a civilized man into the wilderness, or a wild man into civilization, and turned to the racial themes to inquire into the nature of the frontier.


There were also those who sought to defend Cooper's facts, style, and characters. Explaining away Cooper's tendency to play fast and loose with facts, Daniel J. Sundahl said in Rackham Journal of the Arts and Humanities that the book "is flawed in historical detail, for Cooper sacrificed fact for literary effect." He went on to suggest that the development of Hawkeye as a well−rounded character actually harms the book. "To assume that Cooper indulged in prolonged study is fallacious," stated American Literature contributor Thomas Philbrick, in an attempt to diffuse the belief that Cooper mixed up facts and chronology. Philbrick claimed that while the author did use reference works for his writing, he was by no means devoted to them.


T. A. Birrell's 1980 preface to Cooper's Last of the Mohicans claimed that the author had created a new literary form: "dramatic poetry as fiction." James Fenimore Cooper has once again been raised to his place as first man of American letters. His lapses in style, broad and underdeveloped characters, and convoluted, unrealistic plots are forgiven in the new view of Cooper as the father of the American novel. 

Character Analysis

Magua

Magua

Magua, the antagonist of the novel, first appears as a simple guide, but is soon revealed to be the chief of the Huron Indians. A former soldier in Munro's army, his taste for whisky causes him to be punished by a brutal horsewhipping. This loss of dignity sets him on the path of vengeance, and he tries several times to kill the daughters of Colonel Munro.

Magua has been tainted by his service to the whites, and he has lost some of his Indian character. Besides the scars he bears on his back, like a common soldier or slave, his consumption of alcohol has caused him to walk spread−legged, unlike other Indians, and this makes him easy to track. This fact is pointed out by both the "true" Indians, Uncas and Chingachgook, and even Hawkeye.

Although initially making clear his desire to kill the Munro sisters, at several points he makes an offer of marriage to Cora. For whatever reason, Magua cannot go through with the murders of the two, and eventually tries to use his abduction of Alice to convince Cora to enter into a willing union with him. Later, he even looks to Tamenund to grant him express permission to take her away. This betrays his deeper feelings for the girl, as he could simply have spirited her away again. Rather than killing her, Magua wants Cora to desire him, and seeks either her approval, however coerced, or the approval of an authority figure.

Magua is the most complex of the Indian characters in the book. Not motivated by greed, military duty, or simply doing what is right, he seeks vengeance for himself. Allying himself first with the English, and later with the French, Magua has no true loyalty to either. Instead, he serves his own need for vengeance. He regains his place in the Huron tribe, which had previously shunned him, by leading them into battle to collect scalps and booty. This is incidental to him, and like all of his actions, is simply the means to an end. Magua appears to be the savage reflection of the noble Indian portrayed by Uncas. Similarly graceful, strong, and handsome, he is treacherous rather than noble, and driven by vengeance rather than love or fellowship.

Other Characters

Big Serpent

See Chingachgook

Bounding Elk

See Uncas

Nathaniel Bumppo

Natty Bumppo is the hero of The Last of the Mohicans. Also known as Leatherstocking, the deerslayer, and the Pathfinder in the other four books of the Leatherstocking tales, Natty Bumppo is known throughout this novel as Hawkeye. Hawkeye acts as guide and protector, rescuing half−sisters Cora and Alice Munro from Magua and his band of Huron Indians twice, and leading Major Heyward and Colonel Munro on several occasions. In the end, he shoots and kills Magua, who had killed Uncas, son of Chingachgook. This cements the bond of Hawkeye and Chingachgook's friendship, and at the end they wander off together.

Hawkeye is the archetype of the American frontier hero. Scout, tracker, marksman, he embodies the spirit of the West—the capable man. Hawkeye is in his thirties, at the peak of his physical powers. Civilized, mannered, and garrulous, he can at times be humorous and long−winded, or give over to boasts and superstition. He is a man of dual natures, however, and can be as stoic and silent as his Indian companion, Chingachgook. Although a somewhat idealized character, Hawkeye is not without his flaws. He is always quick to point out his "blood without a cross," making sure that none mistake him for an Indian or even someone of mixed heritage. He is also prejudiced—quick to pass judgment on the Indians of the tribes other than the one with which he is allied.

Natty Bumppo

See Nathaniel Bumppo

Le Cerf Agile

See Uncas

Chingachgook

A middle−aged Mohican Indian and father of Uncas, Chingachgook is the longtime companion of Hawkeye. Last chief of his near vanished tribe, he is by the end of the book the title character, after Uncas perishes at the hand of Magua. Chingachgook speaks only when necessary, and then mostly to Uncas or Hawkeye, and almost always in his native tongue. He has not adapted at all to white ways, despite his long association with Hawkeye. In fact, he kills and scalps a French sentry after the party has been allowed to pass, merely because he is a representative of the enemy. Chingachgook is, however, always forthright and consistent in his dealings with the whites with whom Hawkeye throws in his lot.

David Gamut

David Gamut is a religious singing teacher, or psalmist, of New England. Odd−looking and rather clumsy, he serves no purpose in the world of Hawkeye, since as he cannot shoot, or make maps, or travel great distances. His singing does, however, make Hawkeye cry. It later serves to save his own life when in the midst of an Indian massacre he begins singing, and the marauding Hurons think him insane. A thoroughly ineffective man, Gamut takes no part in battles, and when the Munro sisters are abducted by Magua, he merely follows them, doing nothing to hinder the kidnapping. He acts as a reinforcement of the idea that the world of civilization is powerless in the wilderness. Like the cowardice of General Webb, Gamut cannot or will not do anything to stop the actions of his own enemies. He also serves to symbolize the civilized side of spirituality in contrast to Hawkeye's more pagan view. The conflict between Gamut and Hawkeye represents the Lord, the church, and holy books versus the raw fact of nature.

Le Gros Serpent

See Chingachgook

Hawkeye

See Nathaniel Bumppo

Duncan Heyward

An English soldier, Major Heyward is initially the protector of the Munro sisters. Courageous, handsome, and gallant, he appears at first to be the hero, but rapidly loses the role to Hawkeye, the only white man competent in the ways of the uncivilized world in which he finds himself. A symbol of the overly confident outsider, Heyward trusts Magua to lead him and the two women to safety, thus causing the abduction and subsequent problems. Although armed and nominally a soldier. Heyward finds himself largely useless. He falls in love with Alice, the younger, more civilized and importantly, most pure−blooded and white of the two Munro sisters. Eventually, he breaks from his role of conventionality, disguising himself as Hawkeye to get into the Huron camp and attempt to effect the release of the captive women. In the end, he returns to the civilized world in which he has a place.

Major Heyward

See Duncan Heyward

Le Longue Carabine

See Nathaniel Bumppo

The Marquis of Montcalm

Montcalm is the leader of the French army that besieges Fort Henry. He is a cunning, selfish man. He insists on speaking French with Major Heyward during their surrender negotiations, yet understands every word of their English conversation. Montcalm is devious, he grants generous terms of surrender to Munro and his men, only to allow the Huron Indians to sweep down and slaughter them once they are out of the safety of the fort. Montcalm illustrates the less noble side of white behavior, acting as an opposite to the actions of Colonel Munro.

Alice Munro

Alice is the archetypal damsel−in−distress of adventure fiction. The younger half−sister of Cora, she is by far the more conventionally feminine of the two. She faints under stress, speaks only when spoken to, and only follows the actions of others, especially her sister. Major Heyward, the civilized suitor, falls in love with her. Despite her inability to act for herself or offer any attempt at self−preservation, she is the one who lives in the end, while her more forthright sister is killed.

Colonel Munro

Colonel Munro is the father of Cora and Alice Munro, and the commander of Fort Henry. A Scotsman, Munro is no stranger to serving his military posts in strange lands, having met and married Cora's mother in the West Indies. Betrayed by his superior, General Webb, and bereft of his murdered daughter Cora, Colonel Munro finds himself defeated by the forces of both Old World and New in the end.

Cora Munro

Cora is the older of the two daughters of Munro. Dark−haired and bolder than her sister, Cora is of mixed racial heritage. Her mother is descended from slaves of the West Indies, her father is Scottish. With her mixed blood, Cooper allows her a more forthright, less feminine nature and greater freedom of action. When her sister, Alice, is abducted by Magua after fainting, she goes along, pursued by the hapless and useless David Gamut, to see that she does not meet her fate alone. Later, Uncas falls in love with her. After he dies at the hand of Magua, Cora is herself killed.

Nimble Deer

See Uncas

Nimble Stag

See Uncas

Le Renard Subtil

See Magua

Tamenund

Tamenund, chief of the Delaware, grants Magua the right to have Cora Munro as a wife. Based on a real man, Tamenund is the only Indian introduced within the context of his own people. He speaks prophetically of the eventual downfall of his people and the other Indians at the hand of the white men in their inevitable push West.

Uncas

At the outset of the book, Uncas, the son of Chingachgook, is the title character, "The Last of the Mohicans." He falls in love with Cora, the older and far less "civilized" of the Munro girls. In attempting her rescue from Magua, chief of the Hurons, who intends to marry her, Uncas is killed, thus leaving his father as "The Last of the Mohicans." At his death, the tribe dies with him; he is the only son of the last chief. Uncas is an idealized portrait of the Indian, strong, graceful, beautiful. Although initially he seems to be merely along with the party because of his father, his actions eventually become his own, rather than simply following the lead of both his father and Hawkeye. Uncas is also set up as the foil for two of the other characters in the book. He provides the wild, untamed suitor to the Munro sisters in contrast to Major Heyward's civilized being. He is also the noble, handsome, and a perfect Indian to Magua's treacherous, scarred, and evil savage.

General Webb

General Webb is the cowardly commanding officer of Colonel Munro, and makes the decision of surrender that sends the inhabitants of Fort George to their deaths. He is characterized by his absence. He does not appear in the text, but rather is spoken of and makes decisions outside of the narrative. Unsure of how to use his command, or what the dangers and strengths of it are, he prefers instead to not act. His inaction causes the fatal events of the last part of the book. He gives up Fort Henry to the French without a skirmish, causing the deaths of the people who had lived within it. This in turn results in the recapture of the Munro sisters, and ultimately in the deaths of both Cora Munro and Uncas.

